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INTRODUETION BY WAYHE HOOPER
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Y8 here is nothing new in using guitars, and other stringed instruments to accompany
the singing voice. The Bible abounds with references to using musical instruments in
the praise of God. King David instructed the Levites '"to appoint their brethren to be
the singers with instruments of music, psalteries and harps and cymbals, sounding by
lifting up the voice with joy." I Chronicles 15:16. There are three stringed instru-
ments we are admonished to use in Psalm 33:2, "Praise the Lord with harp; sing unto
Him with the psaltery and an instrument of ten strings."

Some nameless instruments found on Hittite base-reliefs and in Egyptian tombs
have the same type necks and in-curved sides as our modern guitar. Most scholars feel
that the Arabic "guitara" brought to Spain by the Conquering Moors during the Middle
Ages, is the father of the 'Spanish" guitar so popular today. There is one story con-
cerning a battle between the Spanish and Portugese, when the losing army took to the
hills, they abandoned 11,000 guitars on the battlefield! The present-day universal
acceptance of this instrument is seen in the fact that some 10,000,000 of them are in
the hands of Americans alone. And they are spread through all age groups.

We know that Bach and Mozart both wrote for guitar. Franz Schubert's friends of-
ten found him in early morning still in bed, singing newly composed songs to the accom-
paniment of his guitar. The great violinist, Paganini, was also a formidable virtuoso
on the guitar. He wrote almost as much music for it as he did for violin.

We could almost say that folk-singing dates back to the beginning of folk! People
have always given in to the urge to express their feelings and experiences and tell
their stories in song. The recent revival of folk-singing is a compliment to the vigor
of this form of art.

The singing of religious words to the best of the folk-tunes is not an innovation
either. A 12th Century Notebook of King Alfred the Great tells how Saint Aldhelm,
Abbot of Malmsbury, would station himself on a bridge in the guise of a gleeman and
sing popular songs to collect an audience. Then he would gradually insert into these
songs the words of Holy Scripture and thus slyly teach his hearers the way of right-
eousness. The Puritans of New England had committees appointed to go around the coun-
tryside and collect the popular tunes the people loved to sing, then use the best for
hymn tunes. John and Charles Wesley used the popular airs sung at the drinking houses
for the new poems Charles was writing each day. John Wesley said, '"Why should the
Devil have all the pretty tunes?"

The Early-American folk-hymns, the Campmeeting revival songs, the shaped-note
song literature and many of the Negro Spirituals can be traced to the secular folk-
songs of England, Ireland, Wales, Germany and other countries.

We must not think that this practice showed any lack of respect for sacred things.
On the contrary, it might well emphasize the love and high regard that folk have for
their treasure of traditional music to use it thus with sacred words.



Mostly, this is informal, "portable" music. Wherever a group of people is gath-
ered for social fellowship, a few guitar chords, words and melody can serve to unify
them in spirit, and galvanize them into action for the Lord. There are a great many
moods that can be legitimately expressed with enthusiasm in our religious experience.
In addition to the reverent worship of God in His house on Sabbath, we need to express
our joy in everyday Christian living and witness. We need to tell others what a great
Saviour we have and show it by our actions. We need to "lift up the voice with Joy?
and do it with exclamation points!

Open this book now, and "rejoice in the Lord."

A1)

:Q0r a considerable time now, the folk idiom has acquired a continuing acceptance
into the realm of religious music. Because of its contemporary nature and lasting
appeal, it has become a significant part in the religious experience of many. However,
there has been ljittle available in the field, and what has been printed is scattered
between the pages of more than a dozen different songbooks. It was necessary for any-
one interested in religious folk music to put together his own collection. We pre-
pared this book because of our personal desire to remedy the situation.

The Folksinger's Hymnal was chosen as the tital because it best describes the
purpose of the book. We usually think of a hymnal as a rather large organized collection
of sacred songs used for group singing. We hope that The Folksinger's Hymnal may be used
in this capacity.

The book has been divided into three sections: hymns, spirituals and new arrangments
and choruses. Each section can be recognized by its own distinct border.

The Key List has been included as a unique feature of the book. On the last two
pages you will find a list of favorite song titles with the key we felt best suited each
individual song. The keys were chosen from the five most common keys used on the guitar
and for the average voice range. They are merely suggestions and may be changed to suit
individual preference. You'll find the Key List is just the thing you need for song
services and sing-alongs where it's easy to run out of songs. As you hear of new arr-
angments and songs add them to the list.

There are many, many people who must receive our thanks and credit for their help,
encouragement and suggestions. Our greatest appreciation goes to Wayne Hooper who spent
literally hundreds of hours setting the music type from our scratchy manuscripts. He
contributed not only priceless advice and criticism but many of his own arrangments,
compositions and part of his life, in addition to making it possible for the book to be
published.

And we want to thank you, the folksinger, for continuing an aspect of worship
which has brought joy to thousands.

Garny Wwéf SJlowve W
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?Jhe hymns that have become so much a part of our
W own experience were the very ones that led the
pioneers of our faith to praise the Amazing Grace

of our God. In every age there remains that spe-

cial group of hymns that endure with the advent
spirit. The hymn has become a part of the Christ-
ian experience, each with its own quality that spreads
from peace and prayer to power and praise. And
although the courts of heaven ring with the voice of
worshipping angels, man alone can sing salvation's
story.




SHALL WE GATHER AT THE RIVER?

Words an

d music by Robert Lowry
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saints at the riv - er, That flows by the throne of God; That God.

2. Soon we’ll reach the shining river,
Soon our pilgrimage will cease,
Soon our happy hearts will quiver
With the melody of peace.
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FATHER,
LEAD ME DAY BY DAY

Words by John D. Hopps, 1877
Music by George C. Strattner, 1691
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Fa . ther, lead me day by day, Ev - er in Thine own sweet way;
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Teach me to be pure and true; Show me what I ought to do.
2. When in danger, make me brave; 3. May I do the good I know,
Make me know that Thou canst save; ~ Be Thy loving child below,
Keep me safe by Thy dear side; Then at last go home to Thee,
Let me in Thy love abide. Evermore Thy child to be.

Referred to as ““A Child’s Prayer for Divine Guidance”’
The words are simple; the sentiment is childlike; the spirit, one of untroubled

faith in the Heavenly Father. It is the most popular hymn by this author.

Words by John Newton
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me! I once. was lost, but now am found;
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as blind, but now I see
Arrangement copyright 1969 by Gary Hullquist
2. 'Twas grace that taught my heart to fear, 3. Through many dangers, toils and snares,
And grace my fears relieved; I have already come; .
How precious did that grace appear, "Tis grace hath brought me safe thus far,
The hour I first believed. And grace will lead me home.

4. When we've been there ten thousand years,
Bright shining as the sun,
We've no less days to sing God’s praise,
Than when we'’ve first begun!




EMERALD GATES
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Lo! we lift our long - ing eyes; Break, ye in - ter ~ven . ing skies!
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Sons  of right- eous.ness a . rise! O .pen the gates of par . a .dise!
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0, how good it is to beblessed And dwell where lov » ing Je -sus is!
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Arrangement Copyright 1969 by Wayne Hooper

2. Floods of everlasting light freely flash before Him;
Myriads, with supreme delight, instantly adore Him.
Angels trumps resound His fame; lutes of lucid gold proclaim
All the music of His name, heaven is echoing the theme.

0, how good it is to be blessed, and dwell where loving Jesus is!

Early Advent Hymn, from ‘“‘Hymns and Tunes”’
Arranged by Wayne Hooper, 1968







